Lost & Shared:
approaches to collective mourning towards transformative politics

Curated by Eliana Otta at One Minute Space: Marathonos 71, Athens
October 22th — October 31th (Amygdalia’s screening and discussion will be on November the 1st)

Artists: Sphinxes, VASKOS (Vassilis Noulas & Kostas Tzimoulis), Eliana Otta, Christina Phoebe, Valinia Svoronou,
Antigoni Bunny Tsagkaropoulou, Maria Varela, Grigoria Vryttia

Film makers, performers, writers: Nuno Cassola, Marios Chatziprokopiou, Xanthoula Dakovanou, Fotini Gouseti,
Theo llichenko, Oi Mouries, Christina Phoebe, Marina Miliou, Gene Ray, Marianne Tuckmann

This exhibition began when | asked Nadja Geer, founder of OMS, to make an individual show with audio pieces |
was working on while waiting for the pandemic’s situation to improve and organize again encounters around body
exercises, intimacy, personal stories and attentive listening. The audio pieces combine fragments of interviews |
made between 2017 and 2020, learning about the Athenian context from people trying to defy the forces that boy-
cott solidary networks and the growth of counterhegemonic subjectivities and practices. Facing the impossibility of
gathering such people as originally planned, | decided to make them “converse” through sound editing. But while
editing, | imagined them as part of a bigger conversation. How would it be fruitful to make these voices be heard?

The audio pieces then, should belong to a collective, not individual, exhibition. Since they aim to create connections
which didn't exist, to offer themselves as gestures toward exchange, nothing seemed better for them to exist than a
dialogic environment, where others could share their invitations to think together, hear, affect and be affected. Thus,
this became a collective show, where artists, poets, researches, performers, could explore the creation of devices,
texts and actions as possible rituals, rehearsals and instigators for and of collective mourning. This exhibition wishes
to inquire with others about the connections between capitalism and depression, about the possibility of depression
being an unresolved process of mourning, and about losses produced during political, economic and sanitary crises.
This exhibition asks: how can art help to create collective processes of mourning? Can mourning help transforming
subjectivities and communities? How can loss shape new understandings of the political and economic?

The opening up of questions around grieve, uncertainty and trauma demanded a welcoming space, which would
host the visitors through carefully crafted pieces, offering their vulnerability as connecting threads for the temporary
web which would sustain diverse encounters. Apart from the sense of hearing, the sense of touch appeared as an
ideal path toward subtle, sensible relations, like those proposed by Grigoria Vryttia's work, where ubiquitous hand-
made objects pay homage to grandmothers of past times, evoking the freedom of camping and the precarity of
homelessness, while inviting us to make visible our need for shelter through its translucid hospitality.

Also engaged with tasks classically understood as feminine, Maria Varela created a pattern out of traditional tapestry’s
female figures, gathered in a ritualistic dance responding to the constant femicides in Greece. The #yuvawoktovia
hashtag fed an algorithm which would have led to an infinite number of embroidered elements, had not the artist
stopped it, overwhelmed by the increasing cases since we started talking about her participation in the exhibition.

Antigoni Bunny Tsakgaropoulou alludes to another kind of threats in her video, resisting imposed notions of happi-
ness to bodies and subjectivities rendered out of place by the patriarchal ruling orders. However, the elements that
transform them in a protective, shelter like creature, watch us all from above, as a reminder that there are always
unimagined ways to Ee, waiting to be tried out for other worlds to exist. And even from further away seem to have
fallen Valinia Svoronou’s handmade meteorites. These humble cosmic debris point into expanded understandings of
time and space, into the long duration of the historical processes we may lose out of sight, accustomed to nowadays
immediacy, fastness and creation of crises’ narratives as shocking novelty.

Daring to pause, take a deep breath and go back in time, Christina Phoebe revisited her personal archive of the
collective intensities of 2012's Syntagma Square, which made her perform a series of gestures in the public space
as immediate reactions to that convulse scenario. And bringing us back to contemporary conflicts regarding what is
public and the citizens' rights to act upon that, Sphinxes expand the exhibitions’ limits, guiding us to recently closed
squats, marking them as spaces of contested memories, still capable of activating narratives and actions. Meanwhile,
VASKOS (Vassilis Noulas and Kostas Tzimoulis) evoke urban atmospheres where their fragmented bodies’ absence
signal queer disappearances, losses and collective grieves hauntingly claiming for justice.

This exhibition zooms in and out, diffuses borders between private and public, intimate and social, individual and
collective, trying to weave pain with dreams, uncertainty with desire, vulnerable, fragile threads into reinforced,
mobilizing social tissues. Here and there, among the loud, vibrant, pre-pandemic bars and kafeneios, we can hear
voices trying to make sense out of daily struggles, of shifting political convictions, of postponed and renewed
needs. Luckily, they found their place next to other voices and gestures, which although sharing doubts and anxie-
ties, nonetheless insist in existing. And even in a context that would prefer them resigned to accept what surrounds
them as the only possible reality, they reach out, find each other and invite you to join.

e.0

Athens, October, 2021



Lost & Shared:
TPOOCEYYLOELG 0TO CUAAOYLKO TTIEVOOC TPOG TN LETAOXNUATLIOTIKA TTOALTIKA

Autn n €kBeon &ekivnoe otav {tnoa and tn Nadja Geer, 16putpla Tou OMS, va KAVEL LLOL ATOULKE EKTIOUTH € KOMUATLO HXOU TIOU
SoUAeva mepLuévovtag va BeATlwOel n KatdoTtaon TG mMavdnuiag Kol va opyavwow §ava GUVOVTAOELS YUPW ATIO TV CWUOTIKA
AoKNoN, TNV OWKELOTNTA, TG TIPOOWTILKEG LOTOPLEG KAL TNV TIPOCEKTIKA akpooon. Ta nYNTkd Koppdtia cuvbéudlouv Bpavopata
OUVEVTEUEEWVY TToU €Kkava Hetagy tou 2017 kat 2020, pabaivovtag yla to abnvaikd mAaiolo and avBpwroug mou npoomadolv va
apndnoouv TIg SUVAUELG TTOU UTOTkoTApouv Tta aAANAEyyua SikTua Kot TNV al&non TWV aVILNYEUOVIKWY UTIOKELEVLKOTHTWY KO
T(POKTIKWVY. Bplokovtdg To adUvato va CUYKEVTPWOW TETOLOUG avBpwroug onwe Gavtaldpouv apxLka, anodacloa Vo ToUG KAVW va
«OUVOWIANOOUV» HEoW TNG emetepyaciag Tou nxou. AAA evw ta enefepyalopouy, tTa GavtaoTnKa we LeyaAltepn culntnon. NMolog
Ba rtav £évag yovLIOG TPOTIOG VA AKOUGTOUV QUTEG OL WVEG;

Ta NXNTIKA KOMUATLA, AOUTOV, TPETEL VO OVAKOUV O€ ULOL GUAAOYLKN KOL OXL OTOWLKN €kBeon. Aedopévou OTL OTOXEUOUV va
Snuoupynoouv cuvdécelg mou Sev unrpxay, va poodepBolv wg XeLpovouieg Tpog tv avtaAlayr, Timota v pAavnke KOAUTEPO
amnd éva Slaloykd meptBailov, 6mou ot dAAoL Ba pmopoucav va HolpaoTouV TIG TTPOOKANGELG TOUG, Vo oKePTOUV Hadll, va akoUGouv,
VOl EMNPEACOUV KaL VA EMNPEACTOUV. ETOL, €yve pLa cUAAOYLKN €KBEOT, OTIOU KAAALTEXVEG, TIOLNTEG, EPEUVNTEG, EPUNVEUTEG, UIOPECAV
va Slepeuviioouv TN SnULoUPYLa LNXAVIOMWY, KELLEVWY KAl SpACEWY W¢ MBAVWVY TEAETOUPYLWY, TPORBWV Kol UTIOKLVNTWY YL TO
oUAAOYLKO TTEVBOG. Méow auThG TNG €kBeong emBUMOUE VO OECOUE EpWTALOTA LETAEY GAAWV VLA TIG OXEOELG LETAEY KATUTAALOMOU
KoL KatdOAuPNg, yio to evdexopevo n katdBAupn va givat pa GAutn Stadikaoio méEvBoug Kat yLa Tig amwAELEG TTOU TIPOKARBONKav Katd
TN SLAPKELA TTOALTLKWY, OLKOVOLLKWV KOl UYELOVORLLKWY KPLOEWV. AUTH N €KkBean pwTd: Mwg Uropel n téxvn va BonOnoeL otn Snuloupyia
ouAoykwy dladikactwy mévBoug; Mmopel to mévbog va BonBroeL 0TOV PETAOXNUOATIONO UTIOKELUEVIKOTNTOG Kol kowvotntag; Mwg
propet n anwAela va Stapopdwoel VEEG AVTIANPELS YLOL TO TIOALTIKO KOLL OLKOVOLLKO;

To Avolypa Twv gpWTNoEWV yupw amo tn BAlPn, tnv afefatdtnta Kot To Tpavua anattoloe Evav Glogevo xwpo, o omoiog Ba
bL\oEeVOUOE TOUG ETILOKETTEG LECW TIPOCEKTLIKA KOATAOKEUOOUEVWY KOUUOTLWV, TIPOOHEPOVTAG TNV EUTIABELA Kal TV EvouvaioBnon
WG OUVSETIKA VALOTA YLO TOV TIPOoWPLVO LoTo Tou Ba Snuoupyoloe Totkideg cuvavaotpodEG. EKTOG amo tnv alobnon tng akong,
n aiobnon tng adng epdaviotnke WG Eva LBAVIKO HOVOTIATL TIPOG AEMTECG, AOYLKEG OXECELG, OTIWG QUTEG TIOU TIPAOTELVE TO £€PYO TNG
Fpnydplag Bputtid, 6mou Ta mavtoyol mapovTa XELPOTIOINTA avTKElpeva amotiouv ¢pOpo TG OTLG ylaylddeg Tou mapeAbovTog,
T(POKAAWVTOG TNV EAEUBEPLA TOU KAUTILVYK Kol TNV akpifeta Tng EAAEWPNG OTEYNG, EVW LOG KOAAEL VOL KATOLOTHOOULE 0PATH TNV OVAYKN
pag yla katapuylo péow tng nuibtadavous dhogeviag tou. Emiong, acxohoUpevn WE €PYACIEG TTOU KAQGCLKA KOTAVOOUVTAL WG
Yuvalkeieg, n Mapia Bapéha dnpovpynoe éva potiBo amod yuvalkeieg Gpyoupeg mapadoolakrg TAMLOEPL, CUYKEVTPWLEVEG O€ Evav
TEAETOUPYLKO XOPO OVTATIOKPLVOUEVO OTLG CUVEXELG yuvalkoktovieg otnv EAAGSa. To hashtag #yuvalkoktovia tpododotolos Evav
aAyopBpo mou Ba 06nyouoe oe AMELPO APLOUO KEVINUEVWY OTOLXELWY, AV N KAAALTEXVNG OEV TO OTANATOUCE, GUYKAOVLOUEVN QTIO TLG
QUEAVOUEVEG TIEPUTTWOELG OTTO TOTE TIOU APXLOAE VAl [IAALLE YLA T CUMETOXN TNG 0TV €kBeon.

H Avtiyovn Bunny ToakyopomoUAOU MAPATEUTIEL O GAAN HLOL AVNOUXNTLKN €uBpauoTdTNTA OTO BIVTEO TNG, OVTLOTEKOMEVN OTLG
eTPBEPANUEVEG €VVOLEG TNG EUTUXIAG, OE CWHATO KoL UTIOKELUEVIKOTNTEG TIOU KOOIoTAVTOL ATOTIEG QMO TLG TIOTPLAPXLKEG EVTOAEG.
Qotooo, ta otolela mou xpeldlovtal yla va yivouv éva mPooTateuTikd, kataduylo cav MAACUa, pag mopakoAouBolv 6Aoug amd
UnAd, wg uTtevBULoN OTL UTTAPXOUV TTAVTA adAVTACTOL TPOTIOL VAL TIEPLIEVOULLE VO SOKLAGTOUV, YLa VOL UTIAPEOUV GAAOL KOGUOL. Kal
OKOWMN KOL Ao TIOo Hakpld daivetal va €XOUV TIECEL OL XELPOTIOINTOL METEWPLTEG TNG BaAiviag ZBopwvou. AUTA TA TATIEWVA KOGULKA
CUVTplUULA 08NyoUV O SLEUPUMEVN KATAVONOH TOU XPOVOU KOl TOU XWPOU, 0T HOKPA SLAPKELD TWV LOTOPLKWVY SLadIKOCLWV TTou
MTOPEL VO XAOOUME QO TA LATLA (LA, CUVNBOLOUEVOL OTLG LEPEG OG TNV AUECOTNTA, TN oTaBepOTNTA KAL TN dnpoupyla adnynoswv
KplOEWV WG CUYKAOVLOTLKH KalvoTouiaL.

ToApWVTOG VO OTARATHOEL, va TapeL pia Babld avdoa kot va yupioet miow oto Xpovo, n Xplotiva Qoifn {avaBpiokel To mpoowrnikd
NG APXELO HE TLG CUAAOYLKEG EVTAOELG TNG TMAATELOG ZUVTAYATOG Tou 2011, TTOU TNV €KOVAV VA KAVEL LA OELPA OO XELPOVOLEG OTO
SNUOCLO XWPO WG AUECEG AVTIOPATELG OE QUTO TO OTMACHWAEIKO oevaplo. Kot emavadEPovtag oG 0TI CUYKPOUTELG TOU TIOPOVTOG
OXETIKA LE TO TL lval SNUOOLO Kal TA SIKOLWHATA TWV TIOALTWY va eVvepyouv cUUPwva e auTo, ot Sphinxes SteupUvouv ta opLa Twv
ekBéoewv, obnywvtag pag oe mpoodata KAELOTEG KATAANPELS, XapakTnpilovtag TEC WG XWPOUG ApdLOBNTOUMEVWY AVOUVACEWY,
TIOU UITOpOoUV aKOMA V. EVEPYOTIOLOOUV adnynoeLg Kal Spaoels. Ev tw petagy, ot VASKOS (BaoiAng NouAag kat Kwotag T{LoUANG)
TIOLPAUTTEUTIOUV OE QLOTLKEG ATHOOPALPEG OTIOU N ATOUCLA TWV KATAKEPLATIOUEVWY CWHATWY TOUG onpatodotel mapateveg eSadavioelg,
anwAeLeg kL oUAoYLkEG BALDELG TTOU OTOLXELWVOUV TN Slkaloouvn.

Autn n €kBeon Kavel pey€Buvon Kat opikpuvon, SLaxEeL Ta ocuvopa LETAED LOLWTIKOU Katl SNUOGLOU, OLKELOU Kol KOWWVLKOU, ATOLKOU
Kot cUAOYLKOU, tpooTtaBwvTag va TIAEEEL TOV TTOVO JE Ta OVELPA, TNV aBeBatdtnta e tnv embupia, ta eudAwta, eUBpavaota vipota
O€ EVIOXUHUEVOUG, LETAUOPPWVOVTAG TOUG KOWVWVLKOUG LOTOUG.

e.o

ABrva, Oktwpplog, 2021



Screenings
Workshops

Performances

A4)Christina
5)Grigoria

3)Ehana
6)Maria

7)Valinia

2)Sphinxes

8)Eliana

DVASKOS 9)Antigoni




1) Alas
VASKOS (Vassilis Noulas and Kostas Tzimoulis)

Installation, 2021

Acrylics, spray and collage on canvas, 300X200 cm.
Clay, nails, plastic, 250x100 cm.

Sound, duration 2.48 “, loop

Clouds are stacked on clouds

the shadows are infinite

pigeons are sitting on the railings

ecstatic we look

Alas to the strong and sensitive

ruled by the weak and insensitive

Alas if we weep at the sight of the black warps
of a coral creature

(Lena Platonos)

A work for the loss of the queer subject in public space,
for the grief shared in a community,
for claiming justice.

In the project we used remnants of our photos,
with our bodies missing, referring to a loss,
loss of representation, of the bodies...

2) Thin Red Line
Sphinxes

Maps, keys, letterboxes.
2020

3) When talking about crisis Eleni, Panagiotis, Anna A., Marios,
Helen,
Stella, Antonis, Angelos and Electra said...

When talking about loss, mourning and politics, Helen, Stav-
ros, Anna P., Electra, Eleni, Leonidas, Angelos, Orestis, llias and
Antonis said...

Eliana Otta

Sound pieces, installation with domestic objects.
2021

4) 3 gestures in Syntagma
Christina Phoebe

Video installation

TV, table, cloth, rug, chair
Actions and documentation 2012
Editing and installation 2021
Duration: 30 minutes / Loop

I am revisiting 3 gestures made in Syntagma Square in 2012.

As the 10 year commemoration of the public suicide-murder of
Dimitris Christoula in Syntagma Square draws near, | seek old
friends, past neighborhoods and hangout spots.

As November 1 approaches, the day | returned to Athens 10
years ago in 2011, | gather fragments and recognize thresholds.

What feelings and fragments are held within a decade of time
and transition?

*Gesture 1 was shaped together with Eleni Kourneta, Nefeli
Sotiraki and Anna Vafeiadou.

**Special thanks to Sophia Thomopoulos, Panagiotis Tzannetakis
and Theodoros Tzannetakis for their documentation.

Alipovo
VASKOS (BaoiAng NoUAag kot Kwotog T{npouAng)

Eykatdotaon, 2021

AKpUALKQ, oTpéL Kal KoAal og kapBa, 300X200 ek.
MnAog, kapdLd, mAaotikd, 250X100 ek.

Hxog, Slapketa 2.48”, Aouma

YUvveda otolpdalovral mavw o cUvveda

ATELPEC Ol GWTOOKLAOELG

TIEPLOTEPLA KABOVTOL TTAVW OTO KAYKEAQ

£KOTATLKOL KOLTAlOoUE

AAipovo otoug SuvatoUlg KL euaiobntoug
efouatalovral ar’ Toug adVVaUoUG KL avaioBntoug
oAipovo av kKAapoupe otn B€a Twv HoUpWVY OTAUOVWY
EVOG KOPAAAEVIOU TTAAGHLATOC

(Aéva MAatwvoc)

Eva €pyo yla ToV XaUO TOU KOUNP UTTOKELEVOU OTO dnUOGLo
Xwpo,

yla Tov Bprvo Tou potpdletal g pia kowvotnta,

yla tnv dtekdiknon tng dikatoouvng.

o TO €pY0 XPNOLUOTIOLOAUE UTIOAE(LHOTA dwToypadLWY UaC,
OTOU AE(MOUV TA CWUATA HOG, TAPATEUTIOVTAG OE Lo AMWAELQ,
OMWAELQ TNG AVATIOPACTOONG, TWV CWHUATWV. ..

NEMTH) KOKKLVN YPOLULULA
Zoiyyeg

Xapteg, KAELOLA, YPOUUATOKLBWTLAL.
2020

Midwvrag yia kpion n EAévn, o Mavayiwtng, n Avva A.,
o Mdptog, n EAévn, n EtéAAa, o Avtwvng, o AyyeAog Kai n
HAéktpa ginav...

MiAwvrac yia anwlsta, névdog kat oAwtikn, n EAEvn, o
Ztauvpog, n Avva ., H HAéktpa, n EAévn, o Aewvibdag, o
Ayyelog, o Opéotng, o HAiag kat o Avtwvng einav ...
Eliana Otta

HXNTIKA KOUPATLA, EYKATACTAON E OLKLOKA QVTIKELEVAL.
2021

3 xelpovopuisg oto Tuvrayua
Xplotiva ®oifin

Blvteogykataotaon,

TnAeopaon, mavi, xaAi, kapekha
Apadoelg kat kataypadEg tou 2012
Movtal kal eykatdaotacn 2021
Awdpketa: 30 minutes Aemtd / AoUma

ZOVOETILOKENMTOMAL 3 XELPOVOULEC 0TO ZUvTayua Tou 2012.
KaBwc mAnowalouv ta 10 xpdvia and thv dnudola autoktovia-
Sdohodovia tou Anpntpn XplotouAa otig 4 Anpthiou 2012

oTnV MAATela ZUVTAYUATOG, ovaoToXalopal o TAPEABOVTIKEG
XELPOVOLLEG, PAEMW TIOALEC PIAEC, TTOALA ALpEpLaL.

KaBw¢ mAnolalel n 1 Nogpppiou, 10 xpovia armo tote
mou yUploa otnv ABriva to 2011, palsbw Bpalopata Kot
avayvwpilw dlaBaoelg.

TLonuaivel kat Tt cupPalvel oTig eTaBACELG Lo SeKAETIAG

*H xelpovopia 1 éywve pall pe tnv Avva Badeladou, tnv EAévn
Koupvéta kat tn Ned€An Zwtnpdkn.

**@epuUEC euyaploTieg otnv 2odia Owpomnoulou, Tov Oed6dwpo
TZavvetdkn kal tov Navaywwtn T{avveTdkn yla Tty kataypodn
TOUG.



5) Lament for the unknown grandmothers
Grigoria Vryttia

Tent, crochet tapestry, fabrics.
2021

Lament for the unknown grandmother is dedicated to all those
women born about a century ago, women who lived childhoods
through wars, the world war and civil wars, women who made
their own clothes and never talked about their past because it
brought tears to their eyes and they didn’t want to pass this sad-
ness to their grandchildren. | was raised with the help of two such
women.

My grandmothers had very different characters. One thing they
had in common though was that they never liked talking about
themselves. Now that they are both gone, and | see their faces
in my face and that of my sister’s | have come to wonder what is
left of them. Random memories and doilies, so many of them, so
many hours spent crocheting things for a house that would never
need them, for a world that would change so much, that would
make us a new type of nomad, indifferent for doilies and frivolite.

The outcome of this journey through feelings and memories
brought about this idea. A tent, one that is a symbol of contempo-
rary nomadic life, transformed by doilies, some that | found and
some that | made myself, a tiny house, super-adored by those tiny
objects of love. This particular tent, for me, also signifies child-
hood memories of the custom of Epitafios (epi= on/following, ta-
fos= grave). Every Great Friday orthodox christians create a very
large construction that resembles a mega-talisman, covered by
live flowers with a very distinct smell. As most customs, the origin
is pagan, archaic. It is the ultimate symbol of the final death, at
the end of winter and before the rebirth of nature at the begin-
ning of spring.

By that reference, it becomes a last goodbye, a symbolic adieu to
all those women and a greeting to those that will come.

6) Female Ritual Dance (#yuvatikoktovia)
Maria Varela

Embroidery, monitor, Raspberry pie, web animation.
2021

The phenomenon of gender-based violence is revealed
through a series of femicides, which occur in Greece dur-
ing 2021. In the first months of 2021 and under home re-
striction, the social response to the phenomenon were
necessarily expressed online and recorded via the hashtag
#yuvaikoktovia (#femicide.) This hashtag evolves into a phe-
nomenon itself which is prolonged and escalated, accom-
panying the phenomenon of crimes.

The work concerns the visual depiction of the online posts
that used #yuvawokrtovia, as the recording of a collective
mourning. Having collected 18 different women’s forms
from traditional fabrics, the figures are arranged in a row
creating the traditional dance motif.

The dance in the traditional fabrics is presented with the
alternation of the female and the male figure, in contrast to
the specific dance that is formed only by women.

The embroidered figures correspond only to the first 100
posts, while the rest are presented on the screen, which are
constantly increasing, as the phenomenon is in progress.
The project discusses whether a ritual mourning gesture
can be Jisplayed online and a hashtag can replace the can-
dle or flower as well as ways that metadata classification
ends up externalizing the collective expression.

OpnHvog yLa tnv dyvwaortn ylayLd
pnyopia Bputtia

JKknvn, Tamnoept Behovaky, ubaopata.
2021

To “Opnvog yla TNV ayvwotn ylayld” eival ablepwpévo oe ONeG
€KEIVEG TIG YUVaLlKEC TIOU yevvnOnkav TPV amo TepPmou Evav
OLWVA, YUVOLIKEC TTOU £7noav TaLSIKA XpovLa LECA ot TTOAELOUG,
TIOLYKOOULOUG KL ELUALOUG, YuValKkeg TTOU EbTLaxVay T SIKA TOUG
poLxa kat &gv piAnoav mote yila To mapeABOv toug yloti £depve
Sdkpua ta patia toug Kal dgv NBelav va MEPACOUV AUTH TN
OAlYN oTa eyyovia Toug.

Meydhwoa pe tn BonBeta o tétolwv yuvalkwy. OL ylayladeg
Hou eixav TOAU SladopETIKOUG XAPAKTPEG. Eva KOwo Toug
ONUEl0 WOTOCO NTAV OTL MOTE €V TOUC APECE va UAOUV yLa ToV
£auT6 Touc. Twpa Tou £duyav Kot ot U0, Kal BAETIW Ta MPOCWTA
TOUG OTO TPOCWTO MOV Kal auTd TnG adepdng pou, KL ébtaca
va avapwtnbw TL améuewve amd auTEG. TuXaileC OVAUVAOELG
Kol TIAEKTA e To Belovaki, tooa MOoAAA armd aUTd, TOOEC WPES
€obeupéveg MAEKOVTOC TIpAyHaTaA Yl éva oritt mou dev Ba ta
Xpelalotay TOTE, yia évav KOouo rou 8a dAAale T660 TOAD, Ttou
Ba pag €kave évav véo TUTO VOUASwY, adlddopoug yLo GEUELY,
TIETOETAKLA KAl GPLBOALTE.

To amotéhecpa autol tou Ttafdlol péca amod cuvalednuata
KOL QVOUVAOELG EPepe TNV LOEA YL AUTO To €pyo. MLa oknvr, €va
cUUBOAO TNG cuyxpovNng vopadikng {wng, mou uetapopdwOnke
ard SLAKOOUNTIKA TIAEKTA, KATOl ToU Bprka Kol Ao mou
€dtiaga povn Hou, £Va PLKPOCKOTILKO OTTLTL, TToU LETapopdwOnke
OO AUTA TA HLKPOOKOTILKA AVTLKELHEVA ayAmnG. H ouyKeKpLUEVN
oknvh, yla péva, onpelodwtel emiong TOUSIKEC QVOUVAOELG
amno to £€0wo tou Emtadiov (ém = emdvw/petd +tadog). Kabe
MeyaAn Mapackeun ol opBodofol xplotiavol Snuloupyolv pio
TIOAU PEYGAN Kataokeur) Tou Bupilet péya-pulaxtod, KaAupévn
arnd {wvtavda AouAoudla e oAU Eexwploth pupwdld. Onwg ta
TiEPLOOOTEPA £01Ua, N TIPOEAELON Elval ELOWAONATPLKN, APXAiKT).
Eival to amdéAuto cUpBoAo tou TeAkol Bavdtou, oTo TEAog Tou
XELLWVO KAL TIPLV ATIO TNV avayEVVNon The GUONG OTLG APXES TNG
avoléng. Me autnv tnv avadopd, yivetal Eva TEAEUTALO avTio,
£€vol CUUBOAKO XALPETIOUO OE OAEC AUTEG TLG YUVALKEG KOl £VOG
XOULPETLOUOG O€ eKelveg mou Ba €pBouv.

luvaikeiog TEAETOUPYLKOG XOPOG
Mapia Bapéia

Kévtnua, oBovn, Raspberry pi, web animation.
2021

To dawvopevo G EUduAng Blag amokaAUTITETAL LECO ATIO KATA
CUPPOIN YUVOLKOKTOVIEG, oL omoieg cupPaivouv otnv EANGSQ,
10 2021. Toug MpwWTOUG HAVeEG Tou 2021 Kat adoul (oxue o KAt
olKOV TIEPLOPLOMOG, OL KOWWVLKEG avTIOpACEL; O0TO GOLVOUEVO
QUTO eKPPACTNKAV KATA avAyKn SladikTuakd Kal Kataypadnkav
péow tou hashtag #yuvaikoktovia. To ocuykekptlpévo hash-
tag efehiooetal oe dalopevo To OMolo TapaTeiveTal Kot
KALLOKWVETAL, 0UVOSEVOVTAG TO GALVOUEVO TWV EYKANUATWV.

To €pyo adopd OTNV OMTIKA ATELKOVION TWV QAVOPTHOEWV
TIOU XpNOolUomoincav To #Hyuvalkoktovia, wg Tn Kotaypaodn
€vOC oUAoykoU mévBoug. Exovtag cuAAEEeL 18 SladopeTIKES
Yuvalkeleg  ¢popuec  amo  mapadocitakd udpdocpota, oL
dlyoupeg eilval tomoBetnuévec oTn OElPA  SNULOUPYWVTAG
to Tmapadoolakd potifo Tou Yopou. O xopodc ot
napadoclokd uddopato TAPoUCLAleTal pe TtV evallayn
NG yuvalkelag kat tTng avdplkng dyovpag, os avtibeon pe to
OUYKEKPLUEVO XOPO TIOU OXNMOTI(ETAL HOVO QMO YUVOLKELEC.

OL Kevtnuéveg PLyoUpEC QVTLOTOLXOUV HOVO OTL Tpwteg 100
OVaPTNOELG, EVW oTnVv 080vn mapouctdlovtol oL UTIOAOLIEG, OL
ormoleg ouvexwg mAnBaivouv, kabwc To dpalvopevo Bploketal o
e€ENLEN.

To €pyo oulNTa KATA OO0 UL TEAETOUPYLKH XELPOvouia TEvOoug
propel va ekdbnAwBel Stadiktuakd kat éva hashtag pmopel va
QVTLKATAOTAOEL TO Kepl 1] To AouAoUSL kKaBwg Kal TouG TPOTOUG
TIOU N Ta€LVOUNGCN LETASESOUEVWV KATAANYEL VO EEWTEPLIKEVEL TN
oUAAOYIKN €kdpoaon.



7) «433 EPQZs, 16 WYXH, 21 NOYTETIA, 432 AIOTIMA, 8353
MEG RYAN, 2309 MR SPOCK, 31 EY®WDPOZYNH»
Valinia Svoronou

Painted corrugated cardboard and pva glue, installation,
dimensions variable.
2021

8) When talking about a collective state of mind and
depression, Anna P, llias, Aggelos, Helen, Leonidas,
Orestis, Eleni, Panagiotis, Anna A., Stella and Antonis
said...

Eliana Otta

Sound piece, installation with domestic objects.
2021

9) Affect Alien
Antigoni ‘Bunny’ Tsagkaropoulou

video editing: Khai Dimopoulou

music: Lykourgos Porfyris

narration: Sofia Apostolidou

costume design assistant: Irina Probeygolova
translation: Alex Tsoli

2021

Affect Alien is a video-portrait of a creature who hovers
on the margins of the promise of happiness.

Sarah Ahmed references that we might want to reread
melancholic subjects, the ones who refuse to let go of
suffering, who are even prepared to kill some forms of
joy as an alternative model to the social good.

Sotiria Bellou was a pioneer of the greek rebetiko music,
a radical figure, outspoken activist and an open lesbian.
She was good friends with Yannis Tsarouchis, the famous
painter who is known for his queer erotic and political
paintings during the early 20th century.

In the video work, the feeling of longing of Sotiria Bellou’s
lyrics is combined with the melancholic butterfly-boys of
Yannis Tsarouchi’s paintings, both transformed into a po-
etic confession which travels throughout time and reso-
nates in the present.

Taking as a starting point the notion of imposed happi-
ness and how it could become an unbearable burden
of one’s subjectivity, Affect Alien embraces failure while
bringing close together all the above in a direct dialogue
with the queer experience and trauma, in Greece, 2021.

Affect Alien was commissioned by Alphawood Foun-
dation of Chicago for the parallel screening program
“Codes of Radical Persistence”, as part of the exhibition
“Yannis Tsarouchis: Dancing in Real Life” at Wrightwood
659 in Chicago, lllinois.

«433 EPQZ, 16 WYXH, 21 NOYTETIA, 432 AIOTIMA, 8353 MEG
RYAN, 2309 MR SPOCK, 31 EYDPOXYNH»
BaAivia ZBopwvou

BOUUEVO KUMOTOELSEC YOPTOVL KoL KOAAQL pva, €yKATAOTAOH,
Slaotdoelg petaPANTEG
2021.

MiAwvtag yia pta cUAAOYIKN KATAOTaON TOU VOU KAl TV
katadAwpn, n Avva I1., O HAiag, o AyyeAog, n EAévn, o Newvibag,
0 Opéotng, n EAévn, o Navaywwtng, n Avva A., H ZtéAAa kat o
Avtwvng ginav...

Eliana Otta

HXNTIKO KOUUATL, EYKATACTAON HE OLKLOKA QVTIKELEVAL.
2021
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For participating in the interviews used in the series of audio pieces “When talking about...” many thanks to:
Anna Apostolidou, Eleni B., Stella Dimitrakopoulou, Helen Dimos, Orestis Doulos, Leonidas Economou, Electra
Karatza, llias Marmaras, Panagiotis Melidis, Anna Papaeti, Antonis Pertos, Stavros Stavrides.

For their help in the process of making this exhibition, many thanks to: Nuno Cassola, Nadja Geer, Florent

Frizet, Grigoria Vryttia.



Program of activities:

Saturday the 23th: 3:30 - 6:30 pm
Sketching rituals for the regeneration of forests

A three-hour workshop to imagine, discuss and put in practice ideas for rituals to mourn, accompany, and heal with our lost forests.
This encounter is inspired by the recent fires in Greece, and is an open invitation to those who, like us, feel the need to do something
without knowing exactly what. Maybe we will find out together.

The workshop will be held in English

Oi Mouries are a fluid group composed by different women at different times. Conducting this workshop, we’ll be Auriane Blanc, Thalia
Dimitropoulou, Isabel Gutierrez, Maria Juliana Byck, Eliana Otta, Vasiliki Sifoustratoudaki and Sanem Su Avci.

Sunday the 24th: 7 -9 pm
Surrounded by sunsets /// work-in-progress film screening and discussion

“Surrounded by sunsets” (working title) is an ongoing docufiction film project tracing the impact of the violent loss of Zak Kostopoulos/
Zackie Oh on the Athenian queer community, experiences of grieving, and the ways she/he has been collectively mourned. While pay-
ing homage to him/her through the eyes of others, it drafts a collective portrait of a community in grief and honours its breathtaking
effort to fight for and cherish her/his memory, keeping them alive and present. Diving in and out of private and public spaces, moving
between intimate encounters and conversations, protest marches, drag shows, performances and community gatherings, we follow
a nascent social movement and hope to gently touch and preserve the glimpses of queer mourning’s capacity to transform social vio-
lence, exceed traumatic loss, forge its own mythologies and, if even briefly, create possibilities of collective grieving, healing and social
change — when resistance to mourn and refusal to let go become mourning as resistance, poetic justice and an act of love.

The conversation will be held in English

Theo and Nuno will share the work in progress, introducing their approach to filmmaking practice, interested in film as an affective
medium of care, engaged witnessing and compassionate companionship, in which image-making acts as resistance to loss, and caring
—as “the intimacy with the violence of the world” (Vqueeram), aiming to create visual spaces to grieve, spaces for the impressions of
others to be treasured and kept alive.

Theo llichenko is an artist and filmmaker from Russia. Their work is dedicated to mourning practices in queer communities as ways of
transforming social violence into collective care and skills of solidarity, as well as gendered violence, politics of grief, and art as grass-
roots survival technology in marginalised communities. They hold a degree in Art in Context at the Berlin University of the Arts and
have background in visual art, performance and film, as well as in social work with migrants, refugees and violence survivors. www.
tvilichenko.com

Nuno Cassola Marques, visual artist and co-founder of the community center Khora, in Greece.
http://khora-athens.org - http://nunocassola.com

Monday the 25th: 6 — 8 pm
Love, loss and mourning in the time of Eco-Genocide¢ Reading and conversation with Gene Ray.

A few years ago, Gene wrote that “mourning today will not be adequate, will not be radical enough, if it does not reground us and
passionately re-entangle us in the whole planetary community of life.” Written in 2016, this essay “wrestles with the emotions trig-
gered by anthropogenic extinction and human species supremacism, and argues for collaborative project of productive, politicized,
decolonizing cultural mourning.” Five years and a pandemic after, it seems more urgent than ever.

The reading and discussion will be held in English
Gene Ray writes about memory politics. He lives near Athens, attempts to grow herbs and tries to swim in the sea every day.

Tuesday the 26th: 7:30 - 9:30 pm
ZuAAoyLkdg Bprvog péoa amnod tn Gwvr) Kal TN LOUOCLKA : TapadooLaKd Kal oUYXpova HoLpoAdyLL
Amo tnv ZavBoula Ntakofdavou, MA, PhD

Y€ auth TtV moAuBepatiki mapouaciaon, n payoudictpa-cuvOETida Kal LoTpog-povaoikoBepamneltpla ZavBoula NtakoBdvou avoaAUet
TWE N dwvr Kot N LOUCLKH uTtooTnPilouV T MaPadOCLOKEG KOWWVIEG VA EEMTEPACOUV TO TTEVOOC Kol TNV QTWAELD, KL AKOUA TTWE
UTIOPOUE VO XPNOLUOTIOL)COUKE TN HOUOLKN Yl va LoG BonBroetL va SLaxelplotoUpe Ta TEvOn mou BLWVOUKE OTOUG OUYXPOVOUG
Kapoucg Kpiong.

To MPWTOo HEPOC TNG Mapouaiaong EEKVAEL e EvVa GWVNTLKO EPYACTIPL TIOU EUTIVEETAL ATTO TNV NMELPWTLKN TIOAUdWVIA KL EXEL OKOTIO
va 6el€eL TWG AUTEG OL TAVAPXALEG LOUGCLKEG HOPUES BonBoUV OTO LOLPACHA TOU ATOMLKOU PUXLIKOU TTOVOU LE TNV KOLVOTNTA KA TTWG
UTOPOUHE VO TIC XPNOLUOTIOLCOUE VLo VAL SLAXELPLOTOUE GUYXPOVEC ‘amMWAELEC’.

Me adopun tnv npocdatn kukhodpopia tou Slokou tng Lamenta : Ano tig napadooelg tng Hielpou otn olyypovn jazz, o omolog
TIPOYUATEVETAL HOUGLKA TNV TPOBANUATIKA TNG amWALLOC Kal Ttou Bprivou, n ZavBoUAa €netta Ba tpayoudrost kat Oa polpaoTtel
MOUGLKEG Tou Slokou, Bivteo kal pwTtoypadieg amod To opwvupo Epyo aUyxpovou xopol Twv Koen Augusijnen kat Rosalba Torres Guer-
rero, To omolo auTh TN oTyUN TieplodeveL o€ OAn tnv Evpwrn.

JuMoyLKog Bprvog, dwvh, LOUGLKH Kal PeTouoiwaon Ba elval ot Aé€elc-KAeLSLA pag yL auTr TNV apouciacn.

To epyaotnplo Kat n mapouaciach Ba mpaypatonotnfolv ota eAANVIKA

H ZavBoUAa NtakoBdvou eival tpayoudiotpla-cuvOetida, Latpog kal Stbdktwp Puxavaiuong kat Puyomaboloyiag. Exel ekboOoeL
pEXPL onpepa 3 iokoug oto Mapiot kal eival Kaheopévn Tpayoudiotpla oe 13 akopa §iokoug og OAN TV Evpwrn.

ExeLypael emiong 10 apBpa mavw oto avtikeipevo dpwvry, Louoikr Kot PuxavaAucon evw cuVePYAleTal SIOAKTIKA e Ta MaveTLOTH LA
ZopBovvn MNapiol 5 kat EBViKO kat Kamodiotplako Mavemniotipio ABnvwy.



Friday the 29th: 6 —8 pm
Introduction to funeral stripping. Embodied skills of solidarity in grief workshop with Theo llichenko

The workshop is an invitation to reflect on and practice how we show up for each other in grief situations. Through different physical,
storytelling and performative exercises, we’ll explore the idea of delegated mourning as a form of care, affective witnessing and at-
tunement, and try to embrace mutual emotional exposure through practicing trust and consent. Being with each other through loss
often means making a gesture of solidarity towards the other from a place of not knowing, while maintaining a respectful boundary
towards the uniqueness of their experience. Departing from the idea that empathy is a skill that can be trained, we’ll exercise listening
to the unknown and negotiating intimacy and distance to expand our capacity to care for each other in grief, stay present in the face of
intense emotions, befriend awkwardness and get cozy in the eye of a storm while keeping a possibility of playfulness in an emotionally
charged subject. As we try to refine our bedside manners for end of the world situations, we ask if this could bring us closer towards
a more sustainable collective redistribution of affective and care labour and slightly more livable daily realities for those touched by
profound losses. The workshop will be held in English.

Saturday the 30th: 8 pm
Whatever is at stake, | take — Performance

Nose and mouth left home. Lost for a time, they find each other every night. After the golden hour has settled and day, preparing for
bed, is sliding into a new skin, they speak in silence. They have no eyes but they touch. They whisper, negotiating in murmurs: how
close should we get? A solo duet for Now rehearsing proximity, distance and gaze. Using the actions of intimacy from Before, we try to
get closer. Two body parts in one physicality, two bodies in one skin, two voices in one beat.

Marina Miliou-Theocharaki is a performer, writer and curator based in Athens, Greece. She researches the relation of voice to gender
and the ever-changing role-play between subject and object, contemplating on the politics of hosting and the ways we address inti-
macy. http://marinamt.com/

Marianne Tuckman Dance Theatre Artist and Poet, graduated from Northern School of Contemporary Dance in 2015 with First Class
Honours and the NSCD Writing award. https://mariannetuckman.hotglue.me/

Sunday the 31st: 6 — 8 pm
SCHREBERMASCHINE - Performance

In his Memoirs (1903), Dr. Daniel Paul Schreber (1842-1911), ex-president of the Senate and psychiatric clinic intern, reveals his para-
noid system: humankind is in danger of extinction. The only route to its redemption, and his personal salvation, is for him to become
a woman and, fecundated by divine rays, give birth to a new human species. He is at the same time the suffering yet resurrected
Jesus and the Virgin Mary: a body following a sacred, yet never fully accomplished, process of gendered metamorphosis. Schreber
describes in detail the alienating voices hammering at his nerves: incessant murmurs; sentences left incomplete; words uttered in
delay; mechanical birds parroting homophone words, but also his attempts to resist them: counting in foreign languages, reciting
poems, playing the piano, or even staging self-made operas. Presenting one of the most influential cases in the history of psychiatry,
his book continues to trigger psychoanalytical, philosophical, and cultural analyses, but also to inspire artistic works. Besides Freud’s
(1911) and Lacan’s well-known readings (1981), Deleuze and Guatarri also referred to the Memaoirs in Anti-Oedipus (1972), supporting
their anti-Freudian thesis that the unconscious is not a representational theatre, but a ‘factory’. According to this view, Schreber can-
not be reduced to an ‘Oedipal’ model. His process of ‘becoming woman’ is not just the symptom of repressed homosexuality, related
to the dominant figure of the father. His schizophrenic mind is a desiring machine. Inspired by Schreber/ anti-Oedipus, this lecture
performance revisits his Memoirs, its multilayered reception, but also my personal journey through it. Linking Schreber’s account with
gender troubled autobiographical material, | focus on the aural torture and resistance of this patient/author/performer, but also on
the phantasmagoric allure of his religious delirium. In the intersections between poetry and theory, | seek to unravel both the ‘factory
of voices’ imposed by patriarchy and voices of embodied resistance, and to unpack the sounds of martyrdom, but also the polyphony
of gender transformation.

Marios Chatziprokopiou A poet, performer, and researcher based in Athens, Greece. His first poetry book Local Tropics (‘Topikoi
Tropikoi’) (Antipodes 2019 investigates issues of queer mourning and desire in relation to folk poetic traditions. He translates Clarice
Lispector from Portuguese to Greek, and works as a postdoctoral researcher at the University of Thessaly.

Gunmetal blue / Tears asunder - Performance by Theo llichenko

A dedication echoing entangled mourning evoked by death of a lover, gendered violence, migration and disability, and how they shape
the way | move and speak —into an offering of a moving erotic body in pain, where a ghost of a dead lover caresses a phantom limb of
a home country, shimmering gunmetal blue.

Monday 1st November: 7 — 9:30 pm
Amygdalia: screening and discussion on the entanglements of collective action and national identities in Greece.

The screening of the film Amygdaliad will be followed up by a discussion between her director, Christina Phoebe, Fotini Guiseti and Elia-
na Otta. Notions of patriotism, activism, territory and migration will be addressed considering how racialized and gendered dimensions
are at play in the construction and performance of Greek national identity. This conversation is informed by a close reading of the book
Surplus Citizens by Dimitra Kotouza. The book will be available for consultation during the duration of the exhibition. The discussion
will be held in engreek and probably exceed that binarism. To participate, please register writing to elianotta@yahoo.com

Christina Phoebe: Artist and filmmaker. A graduate of New York University, her work reflects on diasporic memory and experiences
through performance, gesture and play. Amygdalia (2019) is her feature length film. She is a member of the working group of the Unit-
ed African Women Organization. Her second feature film is currently in production.

Fotini Gouseti: Visual artist and PhD Candidate in Anthropology at the University of Thessaly. Her artistic practice and academic re-

search explore the role of art in society. The latest years she works on the merge of art and anthropology as potential tool for social
change.

Eliana Otta: Artist with a Master in Cultural Studies, Phd Candidate at the Academy of Fine Arts, Vienna. Co-founder of Bisagra.



