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Mia oknvoBeTic aro tn Aativikn) AUEPLKN) TTepLlypagel Tn ueBodo epya-
olag NG Ue KovoTnTEG QUTOXBovwy, Ueoa aro uia Uovadlkr) olkoAoyia
UECWV KAl UTTOKELUEVIKOTTWV

To €pyo pou ue titho Virtual Sanctuary for Fertilizing Mourning (Ewkovi-
KO LEPO YLA TN YOVLUOTIOINON ToU TIEVOOUR) €ival €vag EIKOVIKOG XWPOQG
OTIou pvnuoveueTal o Bavatog Twv AutoxBovwyv 1Bayevwy TTIou S0Ao-
dovhOnkav Tta TeAeutaia Xpovia oto lNepou evw urnepacTiidovtav TIG
ETUKPATELEG TOUG aTd TNV amoYPidwon Twv dacwv Kal tn olakivnon
VOPKWTIKWY. AOUAEUOVTAG PE TIG OLKOYEVELEG KAL TIG KOWOTNTEG TWV
VEKPWV KABWG KAl PE TOUG ElKAOTIKOUG kaAAttexveg Nuno Cassola
(Nouvo Kaoooha), Diego Vizcarra (Ntieyo Biokdppa) kal Gabriel Alayza
(MkaumpleA ANALZa), SNOUPYNOA EIKOVIKEG TIEPINYAOELG OTLG TIPOCTA-
Teupeveg TiepLloxeq.! Kabe miepirnynon eival SLlapopeTIKT KAl TIpooTiabel
VA QVTIKATOTITPIOEL TO CUUTTIAV KABE KOWVOTNTAG OTIWG EXEL ETNPEACTEL
arnod TNV EMKPATELA KAL TIG CUAANOYIKEG dPACTNPLOTNTEG, OXECELG TIE-
PA-ATIO-TO AVOPWTILVO» KAL TIC TIEPITTAOKEG OCUYKPOUOCELG TIG OTIolEeq
TIPOKAAOUV N UAOTOMIA, TO AABPEUTIOPLO YNNG KAL N TIAPAYWYT VAPKW-
TKWV. OL TIPOPOPLKES LOTOPLEG, OL AVATIOANOELG, TA TPAYoUdla KAl Ol
dladopeq TMANpodopieq TIG oToieg PPNKAV ETIAPKEIG WOTE va TIG YOL-
PACTOUV e AAAOUG XPNOLUOTIOMONKAV YA VA UTTIOPECOUE VA YVWPI-
OOUpE gvav TPOTIo {wrg Utto €€adavion Kal ToUG adpaToug, Haylkoug
Kal TpudePOoUg SeCHOUG TIOU TOV KPATOUV OTn JWwn.

To 1epd dLAoteveital oe evav Lotoxwpo omou 360 Bivieo mpo-
odEPOUV EUPUBLOTIKEG TIEPLNYNOELG OTIG TTANTTOUEVEG KOWVOTNTEG, OTIOU
MVNUOVEUOVTAG TOUG OOAODOVNIEVOUG NYETEG TOUG UAG ETITPETIOUV
va yVwpIioouue Tov TTAOUGCLO KOOHO Toug.? EAmidoupe oTL n mipocBaon
o€ TOoOo Wlaitepa oupmnavta Ba avadei&el Tn onuacia Twv Paxwy TTou
dlvovtal Kabnueplva oe dlAdopa PEPN TOU KOOUOU OTIOU ETILKPATEL N
adwkia kai n erodpaiela. Qg Mepoufravr) kKaAArtexvida tou el otny Eu-
PWTIN, CUXVA CUVAVTW £0W TIPOOEYYIOELG ETIL TNG AeyOuevNG «dUone»
1) «OoKoAoyiagy TIou va aduvatouv avTiAndBouv Tov ereiyovta xapa-
KTAPA TWV CUYXPOVWYV TIAQVNTIKWYV TIPOKANCEWV. EKTOG amd avBpwrto-
KEVTPLKEG KAL EUPWKEVTPLKEG, OL £V AOYW BEWPNOELG AYVOOUV KATL TIOAU
ONUAVTIKO: OTL o AAAeG Nnrieipoug, oL cuvexL{opevoL TIEPLBAANOVTIKOL
AYWVECG €lval KUPLOAEKTIKA UTTapElakol — eva Zntnua Jwng r) Bavatou.
Ot Aaol Tou pexpL Twpa uttepacTiidovtal T wr) CUVOALKA KAl QvTIAQU-

1 H ITepovfravny kowvwvikr oikohdyog Carmen Loyola (Kappev Aoydola) pag epepe oe
ema@n pe tig kowvotnteg Sinchi Roca, Puerto Nuevo kat Unipacuyacu. O Diego Vizcarra
£€Kave TNV TPQTN AP pe v koot ta Nuevo Amanecer Hawai.

2 www.lutoverde.com. Xta womavikd, «Luto verde» onpaivel «mipaowvo mévBog».
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Bdavovtal Toug avBpwToug WG eva EAANACOV KOUUATL TNG, QVTLUETWTT-
ovtal ye Bavatndopa Bia, OTIWG ATTOdEIKVUETAL ATIO TIG TIOAUAPLOPEG
dolodovieg AUTOXBoVwV NyeTwv Kat TeplBailovTtoAdywy otn Nota
ANEPLKN KAl € AAAQ UEPT TOU TIAQVATN.

Evw 1O gupwtaikd pavtaclakod POAG TIou apxidel va avaioyi-
etal Tov adpaviopo ASYwW TNG TIAYKOOULAG UTIEPBEPUAVONG KAl ToU LoU
Covid-19, oTIg TIpWNV EUPWTIAIKEG ATIOKIEG AQUTA TA CeVAPLA ATIOTE-
AoUV Tn oKANPE”N TIPAYUATIKOTNTA £0W KAl ALWVEG, KABWG oL Aaoi ute-
paoTiidovtal TIELOUATIKA Tov TPOTo WNG TOUG KAl Toug Babutatoug
LOTOUG OXECLOKOTNTAG TIOU TN OLETIOUV.V. AgV €XEL VONUA va UAQUE YA
€va HOVASIKO KTEAOG TOU KOOHOU» OTaV TIOAUAPLOPOL, axaveiq kat eEat-
PETKA TTAOUCLOL KOOUOL CUVEXWG eEadavidovTal Ta TEAEUTAIA TIEVTAKO-
Ola XPOVLA. € TIEPLOSOUG TIOALTIOIKNG KPIoNG, TILOTEUW OTL TIPETIEL VA
oTpadoUle oe AUTOUG TIOU KPATOUV {wvTavo OTONTIOTE TIPOoPLLOTAV
YLO KATACTPOGN 1) ATTAAAOTPIWON ATTO TOV KATITAACHOS: VA E0TIACOUME
NV TIPOCOXN MAG OTIC YVWOELG TOUG, VA AKOUCOUE TA ALITHHATA TOUG,
va HABoupe artod TG TIPAKTIKEG TOUG, VA AKOAOUBT|OOUPE TA OVELPA TOUG
KAl VA T\ OOULE TOUG VEKPOUG TOUG.

[’ auTto n gumelpia pou £8W WG METAVACTPLOG PE WONOE va eTTL-
KevIpwBw oTn otadlakr) eEadavion Twv dacwv Tou Auadoviou kat Twv
UTIEPACTILOTWY TOUG. MECW AUTOU ToU TIPOTEEKT, TIPOCHEPW TNV EUKAL-
pla yla CUANOYLKO TIEVBOG, XPNOLUOTIOLWVTAG CUYXPova epyaAeia (OTiwg
TNV EKOVIKN TIPAYUATIKOTNTA, TO animation kat to 3D scanning) yla va
OUVOEOW KOOHOUG TIOU CUVHOWE BewpouvTal TIPOCKOAANEVOL OTO TIA-
PENOOV.

To €pyo aUTO TIPAYUATOTIONONKE O CUVEPYAOIA HE TG KOWVO-
teq Nuevo Amanecer Hawai, Unipacuyacu, Sinchi Roca kat Puerto
Nuevo oto lNepou, TG oToieg avhKav KATIOOL ATIO TOUG NYETEG TWV
AuTtoxO0ovwv oL otoiol dohodovnOnkav poodata. HBeAa va eEepeu-
VIOW TIG AVTIAAYELG TOUG YLla TN {wr), TOV B6AvaTo, TN MVAUN KAl TO TIEV-
0og, MpoocapuolovTag TO €PYO OTLG OLKEG TOUG TIETIOONCELG, ETIIOUMIE]
kat aroyelg. MoAatauta, n TAOYT] VA CUVEPYACTW PE KOWOTNTEG TIOU
€XouV TIAnyel amno mn Bia kat I dladpBopd TepleTAeEe Tn dadkacia
KAl XPELAOTNKE VA TIPOCAPHOCTW OTNV W3LAlTePN TIPAYUATIKOTNTA NG
KABe Teploxng. Evw otnv kowvotnta Nuevo Amanecer Hawai ot avBpw-
TIOL KAAOOEXOVTAL TOUG ETILOKETITEG KAL TOUG OEiXVOUV Tov TOTIO TOUG,
og AAAa peEPN KABe ettiokeyn eival SUOKOAN 1 aKOUA KL ETILKivOuvN,
AOYW ECWTEPLKWV EVTIACEWV KAl EEWTEPIKWV aTteElAwV. AUTA Ta TEPLi-
TIAOKA TTAQioLa UTtEVOUMICoUV Tov Kivouvo Tng eEldavikeuong oavouevi-
KA €EWTIKWV TIEPLOXWV KAl KATASEKVUOUV TN Babid dieioduon Twv Ka-
TACTPEMTIKWY OUVALEWY KAl TIPAKTIKWY Tou KarttaAlopou. Otolog et

O KINHMATOTPA®OX TON AYTOX®ONQN: EAIANA OTA

€Ew amod TA ACTIKA KEVTPA, OTO SACOG, OEV TIAPAPEVEL AVETINPEACTOG
aro TG SIABPWTIKEG ETIUTIWOELG TNG AOYLIKNG TIou ekKAapBavel Tn puon
oav TIOPO KEPOOTKOTIIAG.

Ouwg To £pyo auTto a&idel Tov KOTIO —OTIWG KAl OL aTtoyonTeUoeLg
Tou-, OLOTL O OTOXOG MOU gival va CUPPBAAW OTLG UTIAPXOUCEG TIPOOTIA-
Beleq yla dnpoupyia yedpupwv avaueoa oe dLadPOPETIKEG KOUATOUPEG,
SLAPOPETIKEG YAWOOEG KAl SLAPOPETIKOUC KOououg. Eival eneiyouca
avaykn va paboupe arod TG KOWOTNTEG KAl TOUG NYETEG TOUG TIOU OU-
vexidouv va aywvidovTal ylia TNV avayvwplon ToU OLKOCUCTHHUATOG Kal
NG KOUATOUPACG TOUG, KABWE yla KAl TO SKaiwud Toug va Beopicouv
Tov OIKO TOUQ TPOTIO UTIapENG.

H ouykekpluevn gpyaocia meptAapfavel In Petddpaon o€ TIoA-
AarAd emtineda, adou Sev KATAYOMAL ATIO AUTEG TLIG TIEPLOXEG KAl OeV
{w otn xwpa. Qg uyada lMepouflavry and tTnv Tpwtevouca Alua,
MAW oTtavika (tnv ermionun yAwooa Ttou lepou) katr oxt Ashaninka,
Asheninka, Cacataibo, Shipibo ) Matsigenga — Ti¢ YAWOOEG TIoU LAOUV
Ol KOWOTNTEG MUE TIG OToieq £Xw epyaoTtel. Tt oupyPaivel oTnNV KOOHO-
Bewpia pag OTAvV cUVAVTOUME KOWOTNTEG OTIoU N AEEn «duon» eival
OUCLACTIKA APETADPACTN AOYW TNG TIEPUTAOKOTNTAG TNV OToia euTE-
PLEXEL ) ATIAWG ETIELDN OSLAXWPLIOMO AVAUECA OTNV KOUATOUPA KAl TN
duon Bewpeital adlavotnTog; Tt cUPBaivel OTNV UTTOKELUEVIKOTNTA HAG
OTaV CUVAVTAPE TOTIOG OTIOU O XWPEOCG KAl 0 Xpovog sival adlayxwpl-
oTEeG evvoleg 1) epmelpieg; Omou ta puta Kal Ta {wa elval CUYYEVEIQ
MAG KAl QVTIMETWTII{OVTAL WG TETOLOL AUTA TA EPWTAHHATA ATTACXOAOUV
ETIL TOU TIOPOVTOG TIOAAOUG AKASNMAIKOUG, EPEUVNTEG KAl AKTLRLOTEG
TIOU KatdayovTal amo Toug AutoxBoveg kat/r) epyadovTal Ue KOWOTNTEG
AUTOXBOVWY, LOLAITEPA OTLG ETIKPATELEG TIOU £ival YVWOTEG WG AATIVIKN
kal Bopela Auepikn (f Abya Yala kat Noog tng XeAwvag, omwe ival
YVWOTEG OTOUG AKTIBLOTEG YA TA SIKAIWHATA TwV AUTOXOOVWV KAl TO
TePLBAANOV). AuTd Ta EPWTAHUATA £XOUV WOLATEPO evdladEpoV OTav Ti-
Bevtal og avTIOLACTOAN PE TN SUTIKT ETILOTNHOAOYIQ, adou BETOUV UTIO
apdofAINoNn g BepeAlwdelg Lepap)ieq KAl SLXOTOMIEG TNG VEWTEPL-
KOTNTag. Kal evw autd To MPOTeKT €ival yia Jeva Ja TIpwTn, UKPN
€L0aYwWYr) 0€ AQUTOUG TOUG TIPORANUATIOMOUG, Bewpw OTL auTd gival Ta
EPWTINMATA TIoU OPeIAOUPE VA ATIAVTIHOOUUE ETELYOVTWG KAl OE OUA-
AOYIKO ETUTIESO, TIPOKELEVOU VA SLATNEYCOUUE TNV LKAVOTNTA pag va
davtaldopaoTe KAl va ePappoloUpE ETTAVOPOWTIKOUG TPOTIOUG OXEONG
ME auTO TToU ovopdadetal dpuan.

Na va kataotel MPooBAciuo ekToqg lepou, To TEPLEXOUEVO
TIPETIEL VA UETAPPACTEL OTA AYYAKA KAL VA €EETACTOUV AETITOUEPELEQ
OXETLKA LE TOV UTIOTITALIOMO TWV BIVTEO TIOU TIAPEXOUV TNV EUTIELPIA EL-
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KOVLKNG TIPAYMATIKOTNTAG. To povtdal mapouctadel eTiong TG SIKEG ToU
SUOKOALEeG, KaBwQ yivetal pla TipocTidfela va TIPoAnBouv pe ouvoxn
Ol SLAPOPETIKEG TIPAYMATIKOTNTAG TIou €EeTAdovTal, AvASEIKVUOVTAG
TG Babieg dlaouvdeoelg PETAEU avBpwnwy, edAdoug, udATwY, GUTWY,
{WwV Kal AAAWV TIAACHATWY. To EIKOVIKO LEPO ATIOTIELPATAL VA KATA-
del&el uTIOPPNTA TOUG AOPATOUG, TIVEUNATIKOUG KAl CUVALCONUATIKOUG
SeCOMOUG TIOU TPEPOUV OXETELG TIEPA-ATIO-TO-AVOPWTILVO KAL VA CUW-
BAAEL OTOUG AYWVEG TWV KOWOTATWY ETIIKOWVWVWVTAG TNV TIAnpodopia
ME EAKUCTIKO TPOTIO. ISaVikd, TO TIPOTIEKT AUTO va eyeipel Tnv TEPL-
€PYELQ KAl TNV €TOUMIA va TIPOCEYYICOUE UE OEBACUO TG KOWVOTNTEG
Tou uttepaaoTiidovtal tn {wn YE Pla SLEUPUPEVT, KOOUOKEVTPLKT) EVvola
(og avtiBeon pe TNV avBpWTTOKEVTPLKY), CUMPWVA E TOV OPO TIOU TIPO-
Tewve o avBpwTtioAdyog Stefano Varese).® To ipdtdekt Baoidetal o pa
EKTEVEOTATN £PEUVA YA TOV TPOTIO E TOV OTIOI0 TO CUAAOYIKA BLWUEVO
TIEVOOG MTTOPEL va oUVSPAPEL WOTE VA AANAEOUV OL TIOAITIKEG UTIOKELE-
VIKOTNTEG, avalWOYOVWVTAG TIOALTIKEG SECUEUTELG KAl EUTTAOUTICOVTAG
TA OPAMATA KAl TOUG TIOB0UQG yla TO HEAAOV.

To ElKoVIKO LEPO yila TN YOVIUOTTOINON TOoU TevOoUG KATEOTN
duvatod xapn oIn yepHavikn TipwtoBoulia «Driving the Humany, mou
UTTIOOTNPIZEL EpYa TEXVNG TA OTIoA TIPAYUATEUOVTAL TNV OLKO-KOWWVIKT)
avavewon. MNpogpxouevn amod ULa Xwpea OTIoU OUCLACTIKA &gV TIapEXE-
TAL KOATLKN EPEUVNTLKN XPNUATOOOTNON OTIG TEXVEG KAL SESOUEVOU OTL
QUTEG OL UTIoBETELG deV £XOUV KaAUPBOel kKaBOAoU aTd Ta HECA PAIKNG
evnuepwonNg oto lMNepou, €xw TIARHPN £TTiyvwon OTL AuTr) n CUYKUpia cu-
VIOTA €va OTIAvLA TIPOVORLO Yla peva. Katd cuvettelq, ipoomdadnoa va
avadlaveidw Toug dLaBECIIoUG TIOPOUG OGO TO dUVATOV TIEPLOCOTEPO
KAl va TOUG XPNOLUOTIOW|OW YA AUTO TIOU BEWPW WG TO TIAEOV ETILTAKTL-
KO {fTNMA OTIG MEPEG MAG. [NpogPXOMEVN ATIO TOV XWPEO TWV EIKATTIKWY
TEXVWY, UE Jla autodidaktn, low-fi mpoogyylon otn video art, mpoota-
Ow va a&loTIoowW OTO ETIAKPO AUTH TNV €UKALpia SLEPEUVWVTAG TOUG
TPOTIOUG E TOUG OTIOIOUG TIWG VA BE0W SLAPOPETIKEG YAWOOTEG KAL EP-
yaAeia otnv uttnpeaoia tng {wng. AUTO CUVETIAYETAL TNV EVACXOANCT HE
TNV TEXVN KAL TNV €EPEUVA WG ATIAVTNON OTIG KATACTPETITIKEG OUVAUELG

3 Me tov 0po autdv, o Varese evvoel ta efng: «Eva koopkd obpgovo Bacet pag
KOOMIKNG NOWKNG OV EUTEPIEXEL TO TTAV KAl OAEG TIG VMAPEELG, QITTEG KAl W), OPATEG
Kau prn, o€ &vav mepiimAoKo TOAVPOVIKO X0po mov avadntel v apuovia mEpa 1) akopa
Kl péoa amod TIg GUYKPOVOELS, TTOV ayvoel Tig Tafvopieg kat Tig iepapyleg Tig omoieg
Snuovpynoav o1 avBpwmot 1 Toug apetdfAnTovg VOHOUG TOVG 0TT0ioVg Emvonoav ot
emotnuoveg. IIpokertal yua éva moKIAOUOPPO CUUIAV, XWPIG TPOVOUIOUXO KEVIPO
N nyepovikn povadikomta. Evag k6opog povipwg epmiovtilopevog and m Sadpaon
TOV OTOLKElWV, akOpa kol twv avrifetukmv, amatel évav kodika ndwng (kodika
eBipwv ko oupmeppopav) faciouévo ot Aoyikn g apoBaidmrtag» (Stefano Varese,
Antropologia del activismo y el arte del recuerdo, Universidad Nacional Auténoma de

México, Me&ko 2018, mapatibetan oto: Eliana Otta, Vital Vocabulary, Meier Ramirez,
Aipa 2022, 0. 10).

4 https://drivingthehuman.com/
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TOU KATILTAALOOU, OL OTTIOlEG avarttuooovTal TaXUTEPQ art’ O,TL UImopouU-
ME VA avTIOPACOULE.

AOyw T™NG B€0NnG HOU WG SLATIOATIOUIKOU DOpPEQ, TIOU evePYEL
WG CUVSETIKOG Kpikog avapeoa oe Aiua, ABriva kat Bievvn, avapeoa og
Alpa kat Apadovio, avapeoa oeg lNepou kat Eupwrm, dlepwTwpal Ttolol
KOopOL XpeladovTal HETAdPAoN OTIG HEPEG MAG KAL TIWG AUTEG OL Ue-
TAPPACTIKEG SLEPYATIEG MTTOPOUV VA EUTTAOUTIOOUV TIG OLACUVOETELQ
METAEU TEXVNG, dUONG KAL TEXVOAOYIEG: ETILITAEOV, TIWG UTTOPOUV AUTEQ
Ol UETAPPACTIKEG OLEPYATIEG VA ETMMPEACOUV TN OXECN AVAUESA OTN
davtacia, Tnv euBUVN KAl TNV TIOALTLKN. XApn OTn CUVEPYAOIA e KOWO-
NTEG aTo TIG OTIoieq dev TIPOEPXOMAL, oToxadopal Ta meava epyaleia
TIPOCAPHOYNG KAl Evouvaictnong Ta ortoia YImopw va avayvwpiow Kat
va avamntu&w amno tn B€on Tng mestiza (UKTA PUAR), n ottoia propel va
AELTOUPYNOEL UTIEPTOU SLATTOALITIOMIKOU SLAAOYOU KAl TNG CUVAVACTPO-
PNG HETAEU Twv edwv. ATt auTr) Tnv aroyn, avtiAaudavouatl tn ou-
YKEKPLUEVT TIPOCTIAOELA WG LA TIPAKTLKT ATTOATIOLKLOTIOMoNG.

To EikoviKO 1gp0 yia Tn yoviuortoinon tou meveous ipootabet
VA KATAOTHOEL TILO OPATOUG TOUG AYWVEG YA TN yn KAl yla €vav un
KATILITOALO TIKOG/AOTIKO/SUTIKOTIOINUEVO TPOTIO JWNG, OTIOU TIPWTAYWVL-
OTOUV Adoil TIoU €0W KAl ALWVEG BewpPOoUVTAL TIOAITEG deUTEPNG KATN-
yopiag. MNpoodepovtag Ta AMOTEAECUATA O €va €UPU KOWO, EATIIW
va CUPRBAAW o€ €va SLEUPUVOUEVO SIKTUO SNLOUPYWY OL OTIoloL OTOo-
XEUOUME VA QVAKATEUBUVOUPE TN MATLA PAG aTto TNV TTapAAucn Kat T
HoLlpoAATpia TIPOG TN €UBUUN KAl AAANAEYYUQ KlvnToTtoinon. Xpeltadetal
anmAWG va €EETACOUE UE TIPOCOXT KOL OERATHO TIG JWTIKEG EVEPYELEG
TIou udiotavtal Kabnuepwa BavAoues, TIPOKEIUEVOU va avabBewpn)-
OOUUE TN B€0n MAG LECA OE TIPAYUATIKOTNTEG TIOU TIAPOUCLAZOVTAL WG
OL MOVEG EVAANAKTIKEG AUCELG.. EUTUXWG, N TEXVN KAL O KVNUATOYPAPOG
MTTOPOUV VA CUUPBAAOUV EKTEVWG OTOUG TIOAITIKOUG KAl TIVEUHATIKOUG
METACYXNMUOATIOMOUG TIOU aTIALTOUVTAL OTUEPA YA VA UTIEPACTILOTOUUE
KAl va OPAPATIOTOUUE £vav TIOAVO KOO0 OTIOU «XWPEAVE TIOANOL KO-
OMOLY, OTIWG To BETouV oL Zanatiotag.®

5 EZLN, «Fourth Declaration of the Lacandona Jungle», oto: The Zapatista Reader
(emmp. Tom Hayden), Thunder’s Mouth Press, Néa Yopkn 2002.
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SEVEN SONGS FROM THE TUNDRA
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INDIGENOUS CINEMA: ELIANA OTTA

A South American filmmaker recounts her working method with Indige-
nous communities, navigating in a unique ecology of media and subjec-
tivities

My project Virtual Sanctuary for Fertilizing Mourning is a virtual space
to commemorate the deaths of Indigenous leaders who were assassinated
in recent years in Peru for defending their territories against deforestation
and narcotrafficking. Working with the deceased’s families and communi-
ties — in collaboration with the visual artists Nuno Cassola, Diego Vizcarra
and Gabriel Alayza — I created virtual tours of the areas they protected.!
Each tour is different, trying to reflect each community’s universe, deeply
informed by their territory and collective activities, more-than-human re-
lations, and the complex conflicts ensuing from wood felling, land traffick-
ing and drug production. Oral histories, remembrance, songs, and diverse
information that people found meaningful to share with others, were used
to develop a portal into ways of life in the process of extinction, but also
to hint towards the invisible, magical, and affectionate threads sustaining
them.

The sanctuary is hosted on a website where 360 videos offer im-
mersive journeys through the affected communities, so that the remem-
brance of their killed leaders may allow us to get to know their rich worlds.2
Hopefully, providing access to such particular universes will highlight the
importance of the daily battles that take place in different parts of the
world, under the most unjust and precarious circumstances. As a Peru-
vian artist living in Europe, I often encounter western approaches on so-
called “nature” or “ecology” that largely fail to recognize the urgency of ad-
dressing contemporary planetary challenges. Not only are these outlooks
anthropo- and euro-centric, but, far more importantly, they are unaware
that in other continents the ongoing environmental struggles are literally
existential — a matter of life or death. The peoples that defend life as a
whole and perceive humanity as only a minor part of it, are met with fatal
violence, as evidenced by the numerous murders of Indigenous leaders
and environmentalist in South America and other parts of the globe.

While Europe only begins to consider imaginaries of extinction due
to global warming and Covid-19, such scenarios have been the harsh real-
ity in its former colonies for centuries, where peoples tenaciously defend
their mode of living and its deep webs of relationality. It makes no sense to
speak of a singular “end of the world” when multiple, immense and vastly

1 The Peruvian socio-environmentalist Carmen Loyola connected us with the

communities Sinchi Roca, Puerto Nuevo and Unipacuyacu. The Peruvian filmmaker
Diego Vizcarra established the first contact with Nuevo Amanecer Hawai.

2 www.lutoverde.com. “Luto verde” means “Green Mourning” in Spanish.
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rich worlds have been constantly disappearing in the last five hundred
years. In a period of civilizatory crisis, we are called turn to those strug-
gling to save what was planned to be destroyed or co-opted under capital-
ism: to pay attention to their knowledges, listen to their claims, learn from
their practices, follow their dreams and honor their deaths.

That is why my migrant experience here made me focus on the on-
going destruction of the Amazonian forests and its defenders. Through
this project, I offer an opportunity for collective mourning, using tech-
nological means (e.g. virtual reality, animation, 3D scanning) to connect
worlds that are often seen as stacked in the past.

This work has been made in collaboration with the Peruvian com-
munities Nuevo Amanecer Hawai, Unipacuyacu, Sinchi Roca and Puerto
Nuevo, to which some of the recently assassinated Indigenous leaders be-
longed. I wanted to explore their understandings of life, death, remem-
brance and mourning, adapting the initiative to their beliefs, desires and
convictions. Nevertheless, choosing to work with communities deeply
affected by violence and corruption made this process complicated and
irregular, having to adjust it to the reality of each particular place. While
in Nuevo Amanecer Hawaii the people are eager to welcome visitors and
show their lands, in other places, due to internal tensions and external
threats, visits can be challenging or even risky. Such complex contexts
are a reminder of the danger of idealizing seemingly exotic territories, but
also demonstrate the deep penetration of capitalism’s destructive forces
and practices. To live outside of urban centers and inside the forest does
not mean to be untouched by the corrosive effects of perceiving nature as
a resource to profit from.

But the task — and its disappointments — is worth it, since my aim
is to contribute to the existent efforts of building bridges between differ-
ent cultures, languages and worlds. It is urgent to learn from the leaders
and the communities struggling for the recognition of their habitat, their
culture and their right to create their own way of existence.

This labor implies exercising translation on many levels, since
I am not from those areas and I am currently living outside the coun-
try. As a mixed-raced Peruvian from the capital, Lima, I speak Spanish
(the official language of Peru) and not Ashaninka, Asheninka, Cacataibo,
Shipibo or Matsigenga — the languages spoken in the communities I have
worked with. What happens to our worldview when we encounter com-
munities where the word “nature” is virtually untranslatable because of
the complexity it can evoke, or plainly because they can’t conceive a divi-
sion between culture and nature? What happens to our subjectivity when
encountering places where time and space are inseparable as concepts or

INDIGENOUS CINEMA: ELIANA OTTA

experiences? Where plants and animals are our kin, and are addressed as
such? These questions are currently being examined by numerous schol-
ars, researchers and activists of Indigenous origins and/or working with
Indigenous communities, notably in the territories known as Latin and
North America (or Abya Yala and Turtle Island within Indigenous rights
and environmental activism). These questions are particularly interesting
as against western epistemology, since they challenge the fundamental hi-
erarchies and dichotomies of modernity. And although this project is for
me a first, small introduction into such concerns, I think that these are the
kind of questions we should urgently and collectively address, in order to
retain our capacity to imagine and practice restorative ways of relating to
what is called nature.

To make the content available outside Peru requires translating
it to English and considering details as to how to subtitle the videos for
the VR experience. Editing also poses its own difficulties when trying to
display coherently the diverse realities addressed, shedding light on the
profound entanglements between humans, soil, waters, plants, animals
and other creatures. The virtual sanctuary attempts to hint towards the
invisible, the spiritual and the affective bonds nourishing so much more
than simply human relations, while also contributing to the communi-
ties’ struggles by sharing information in an engaging way. Ideally, the
project will generate curiosity and the desire to develop respectful ways
of approaching communities defending life in an expanded, cosmocentric
sense (as opposed to anthropocentric, following the term proposed by the
anthropologist Stefano Varese).? This project builds on a long research
about how the collectivization of mourning can help to transform political
subjectivities, reinvigorating political commitments and enriching visions
and desires for the future.

Virtual Sanctuary for Fertilizing Mourning is made possible thanks
to the German initiative “Driving the Human,” which supports artworks
dealing with eco-social renewal.# Coming from a country where virtually
no public research funding is directed to the arts, and given the lack of
coverage of these cases in the Peruvian media, I am fully aware that this

3 By cosmocentric, Varese means: “A cosmic pact implying a cosmic ethics which
entails all and every entity tangible and intangible/visible and invisible — in a complex
polyphonic dance that searches for harmony beyond and even through conflicts, which
ignores taxonomies and hierarchies created by humans or immutable laws invented by
scientists. This is a diverse cosmos, where there is no privileged center or hegemonic
singularity. A world permanently enriched by the interaction of each of its elements,
even the antithetical ones, requires a moral code (a customs and behavior code) based
on the logic of reciprocity” (Stefano Varese, Antropologia del activismo y el arte del
recuerdo [México : Universidad Nacional Autonoma de México, 2018], quoted in: Eliana
Otta, Vital Vocabulary [Lima: Meier Ramirez, 2022], p. 10).

4 https://drivingthehuman.com/
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art and

responsibility
filmmaking can contribute largely to the political and spiritual transfor-

moreover, how can such translating

Due to my current position as a cross-cultural agent, acting as a link
in-between Lima, Athens and Vienna, in-between Lima and the Amazon,
Virtual Sanctuary for Fertilizing Mourning attempts to help mak-
ing visible the struggles for land and for a non-capitalist/urban/west-
ernized way of living, by peoples that for centuries have been considered
5 EZLN, “Fourth Declaration of the Lacandona Jungle”, in: The Zapatista Reader, ed.

conjuncture is a rare privilege. Therefore, I tried to redistribute the avail-
able resources as much as possible and use them towards what I consider
Tom Hayden (New York: Thunder’s Mouth Press, 2002).

to be the most pressing issue nowadays. With a background in visual arts,

with a self-taught, low-fi approach to video art, I try to make the most of
in-between Peru and Europe, I ask myself which worlds need translation

nowadays and how can these translating operations enrich entanglements

between art, nature and technology;
makes me reflect on the possible adaptive and empathic tools that can be

recognized and nurtured within a mestiza (mixed raced) position, which
can be helpful for intercultural dialogue and inter-species conviviality. In

that sense, I understand this effort as a decolonial practice.
from paralysis and fatalism, towards joyful and solidary mobilization. It

is only needed to pay careful and respectful attention to the vital energies

enduring deadly threats every day, to reconsider our positions within re-
mations currently needed to defend and envision a possible world where

contribute to a growing network of creators aiming to redirect our gazes,
“many worlds fit”.5

second class citizens. By offering its results to a wide audience, I hope to

sponses against the destructive forces of capitalism, which operate faster
and politics. Working with and on communities which are not my own,

the service of life. Thus, this implies engaging with art and research as re-
than we can react to.

this opportunity by exploring how to put different languages and tools at
alities presenting themselves as the only alternatives. Fortunately,

operations inform the relationship between imagination,
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